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鰱絑暚䄄 1.26
EARTHTIME 1.26

頯梮咲䯤Janet Echelman
鰱砎䯤跤蹺䒮珜

Artist: Janet Echelman 
Location: Hong Kong, China

Titled “1.26”, Echelman’s sculpture is a contempla-
tion about the interconnectedness of all of us—hu-
man beings and the natural world. The form of 
the artwork is inspired by a scientific data set that 
records the interconnection of a shift in time of the 
earth’s rotation (the length of a single day) and the 
surface of the ocean. Echelman was contemplating 
the fact that our earth’s rotation is not fixed, so our 
system of measuring time cannot be fixed either. In 
this constantly shifting reality, there are a myriad of 
other earth systems that are constantly changing, 
and our human actions are interwoven into this 
complex network.

The monumental floating form of 1.26 is com-
posed of layers of fiber, braided and knotted togeth-
er in vibrant hues that pulse with changing wind 
and weather to create a choreography of undulating 
color. At night, the sculpture comes to life with 
projected colored light. Lightweight and flexible, the 
sculpture is designed to travel to cities around the 
world as a physical manifestation of the intercon-
nectedness.

Our surroundings affect how we feel and how 
we experience our lives—we are responsible for 
the way our cities look and function. Echelman’s 
netted works bring softness to the scale of the city. 
They are soft counterpoints to the hard edges of 
buildings, offering proof that we can interrogate the 
status quo—that the assumption that cities must 
be formed from hard materials and straight edges 
can be changed. “I feel a need to find moments of 
contemplation in the midst of daily city life,” Ech-
elman said, “If my art can create an opportunity to 
contemplate the larger cycles of time and remind us 
to listen to our inner selves, I believe this can be the 
start of transformation.”
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Simon J. Nicol
䯒羾 Studio Echelman抲辭䯓

ARTIST
Janet Echelman

SCULPTURE DESIGN ENGINEER
SOM San Francisco

CURATORS
Isolde Brielmaier, Bettina Prentice

INSTALLATION
Serious Staging

LIGHTING
Rogier van der Heide

MATERIALS
Fiber braided with polyester and  
UHMWPE (ultra high molecular 
weight polyethylene)

DIMENSIONS OF NET
89’ length x 82’ width x 62’ height

INSTALLATION DIMENSIONS
157’ length x 109’ width x 130’ height

DESIGN PERIOD

2018.4–2018.12

FABRICATION PERIOD
2019.3

PHOTOGRAPHY
Simon J. Nicol 
(Courtesy Studio Echelman)
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