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“The initial idea for an island with a
hale cut oul of its center grew from my
personal experience of irreparable loss
after September 11th,” said Echelman
Echelman cvacuated her New York City
apartment due to fumes from the Twin
Towers. Soon after, her cldest brother,
Opthamologiss David Echadman of South-
boro, Massachusetts, was killed instantly in
an aulo acowdent while driving to work at
the hospital. The design competition for
the 9-1 1 memoral was announced shaort -
ly thereafer, and Echelman decided 1o par-
ticipate as “a way to transform gricd inw
the creation of beauty.”
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Reconnecting peopl

“FOR HOBOKEN'S MEMORIAL, |
wanted to reconnect people with the
longer cycles of nature. S0 when vou look
down into the isand's center, you look
dircetly into the belly of the Hudson, see-
g vour own reflection as part of the lirg-
er flow of a living river.”

Acconding 10 a news release, Fchelman's
Portugal sculpture “is the workd's first per-
manent monumental work 1o incorporate
Phand movement. New technaology and pro-
prictary software made this possible.
Sculpture Magazine calls the sculpture
"one of the truly significamt public art-
works in recent years”,

Echelman’s sculptural language was
developed in India while preparing an
exhibit as part of a six-month Fulbright
Senior Lectureship in painting. She turned
W sculpture because her paints failed to
arrive on time from Amenica where it had
been shipped by diplomatic pouch. ] was
in Mahaballipuram, a village near Madras
known for sculpture and Bronze-casting
for more than 1,000 years, so | might as
well kearn 1o cast Bronze,” she said. ™ | soon
realized that the shapes | envisioned were
too large 10 be exccuted m metal. $o | had
holes drilled along the perimeter of each
prece, and mvited local fishermen to col-
laborate with me to hand-knot in net a
contimuation of the gesture to 10 times the
size of the onginal sculpture.”

Thus was born her methodology for
creating sculpture. It also marked the end
of her years as a painter as her principal
profession. Her work as a painter was well
received in the New York market dunng
prios years as a means of her support. In
fact, Echelman has a show of her current
paintings and print aditions on glass and
fabric this fall in New York City and con-
tinues to draw and paint. Her main effort,
however, has been in sculpture.

Notable young
pranist
HER JOURNEY TO ART BEGAN at ihe

prano as she began her oreative carcer as a
concert pianist. She was a piano soloist
performing Greig's A Minor Puano Con-
certo at the age of 14 and at 15 was invit-
ed to attend the Young Artists Program at
Tanghewood. ™ As a teenager, | realized that
classical music was not for me,” she said.
“So | went to Harvard and studied liberal
ans”

She soon found herself intrigued with
filmmaking under the guidance of film-
maker Ross McEbwee, who encouraged her
o pursie it as a career. She wrote, direct-
ed, and filmed a documentary for her sen-
or project about three generations of
women in her family, an interactive film
that was sdected for funding and indusion
in the permanent collection of the Har-
vard University Film Archive.

Echelman won an International Rotary
Fellowship after graduation to study cal-
ligraphy and painting in Hong Kong. Her
work was shown at the Horg Korg Uni-
versity Art Museum, She soon found her-
sell living and working in Bali, Indoncsa,
and returning to the US. annually to show
her work in order to carn money for the
next year. "It was an unconventional
entrée into the world of being a full -time
artist in my twentics,” she commented.

A return to Harvard University in the
carly 1990's found her teaching at the Har-
vard Graduate School of Design, While
there, her home in Bali burned down acci-
dentally, "1 decided to stay and buikd a new
lifie in Boston, rather than attempd to recre-
ate something in Bali that was gone.”

She is currently preparing a landmark
project for the city of Tampa, Florida, her
hometown as well as a number of other
projects.

Fchelman always assembles a team of
engineers and architects for her work
While her monumental sculptures utilize
tons of steel for thewr anmatures, the stress-
es that her “content is more about Huidi-
ty” "My work is always changing,” she
commented. She said that the Hoboken
project represents a “new direction in that
it addresses a living body of water, the
Hudson River, and requires the construc-
tion of a freestanding sland. The hole cut
through the center of the island will focus
on changes in the Hudson's tades and wave
patterns.”

The sculptor never formally studied
sculpture, She prefers working within
“limitations and parameters” Her
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